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with her neurotic character. The smoothest diction
belongs to Cayley Brummie, the man of the world, who
hides his depth of feeling under an air of cynicism. Nor
does Pinero make the mistake of using witty remarks for
their own sake. The speeches reveal the characters,
almost the first words uttered by Paula : * I love fruit-
when it's expensive' giving a clue to her whole nature.
The play is not written to a thesis in the manner of Dumas
fils or Zola. Pinero leares the spectator to draw his own
conclusions without transforming Cayley Drummle into
a raisonneur.

Other serious plays followed. The Gay Lord Quex,
superficially flippant* is really a condemnation of the
frivolous attitude of high-class society towards marriage.
The Notorious Mrs. Etbsrnith and The Benefit of the Doubt
deal with the difficulty of friendship, as opposed to love,
between the sexes. j?inero*s greatest achievement from
the point of view of dramatic craftsmanship is His House
in Order, in which a second wife, continually reminded
of her predecessor's -virtues and efficiency, comes upon
evidence of her infidelity and is tempted to flaunt it in
the face of her patronising relatives. Finally the secret
is disclosed to her husband alone and he settles down to
make a fresh start to his married life.

This is a well-made play about real people confronted
with an interesting and perfectly possible problem. But
the influence of Ibsen was beginning to make itself felt
and people were now wanting something different from
the play of technique, Pinero had been reared in the
Victorian tradition. He did not show the fearlessness of
the new generation of dramatists. He was unwilling to
deal boldly with social problems or attack the basis of
society. He could produce credible characters and involve
them in a situation logically developed from his premises.
He brought thinking men and women to the theatre. He
wrote with a keen eye for theatrical effect. But his
thought was never really profound and neither he, nor